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THE SCAMMON LECTURES. 

The Scammon Lectures for 1 9 1 1 are to 
be delivered by Mr. Kenyon Cox; the gen- 
eral subject is "The Classic Point of View.' ' 
The lectures will be given Thursdays at four 
o'clock. The dates and special subjects are 
as follows : 

March 30, "The Classic Spirit." 

April 6, "The Subject in Art." 

April 1.3, "Design." 

April 20, "Drawing." 

April 27, "Color and Light." 

May 4, "Technique." 

Mr. Cox is one of the most eminent 
American painters, having done work of a 
high order in portraits and genre, and in re- 
cent years having executed a number of im- 
portant mural decorations. His attainments 
as a painter, and his wide experience as a 
teacher of academic drawing and painting, 
give special authority to his lectures, and the 
subject he has chosen is in keeping with his 
own convictions as shown in his work. Mr. 
Cox has written on general art subjects, and 
the high esteem in which his books, " Mas- 
ters Old and New," and "Painters and 
Sculptors," are held, will add greatly to the 
expectations of his audience. The present 
course will be published by Charles Scribner's 
Sons. There is every reason to believe that 
these lectures will be of the greatest interest 
in matter, and that they will be distinguished 
by the same clarity of style and incisiveness of 
thought as the previous essays of Mr. Cox. 

The Scammon Lectures are intended for 
the students as well as the members, and 



afford an opportunity for hearing men of 
recognized authority speak in a more techical 
vein than is usually possible in popular lec- 
tures. The course will be delivered in 1 9 1 2 
by Mr. Edwin Howland Blashfield. 




T. W. DEWING-LADY IN GREEN AND GRAY 
Presented by the Friends of American Art. 

THE INNESS COLLECTION. 

One of the most valuable and important 
single gifts in the history of the Art Institute 
is that of Mr. Edward B. Butler, announced 
March 11, 1 9 1 1 , of eighteen paintings by 
George Inness. 

The paintings are from the collection of 
Mr. Emerson McMillan of New York, and 
were brought to Chicago by Mr. Henry 
Reinhardt and placed on exhibition in his 
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GEORGE INNESS -THREATENING. 
Presented by Edward B. Butler. 



galleries. Mr. Butler, who is one of the 
trustees of* the Art Institute, and himself a 
keen student of landscape, was among the 
first to see them; he recognized the unique 
character of the collection, and at once 
arranged for its purchase. The eighteen 
canvases are so diverse and representative 
that it is highly improbable that another 
equally significant group of works by Inness 
will ever come into the market. The im- 
portance of the gift from the point of view 
of the Art Institute is evident. 

The pictures date from different periods 
in the artist's career, beginning with the 
"Summer in the Catskills," dated 1867, 
which is painted in the most detailed and 
literal manner, and including for the most 



part works of his later years, in which the 
freedom of his method and the power of his 
imagination are at their height. This is a 
most fortunate consideration, for the collec- 
tion is likely to become the most represent- 
ative one in the country, and it is well that 
the paintings themselves are most of them 
from his best period. As translations of the 
moods of landscape, rather than as exact 
representations of the facts of nature, these 
later broadly painted works are among the 
greatest achievements of American Art. 

It is the present intention to establish an 
Inness room, in which the present acquisition 
will be hung permanently, perhaps with such 
other examples of this painter's work as may 
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come into the possession of the Institute. As 
a considerable number of fine examples are 
to be found in collections which are frequently 
loaned for exhibition, it is possible to make 
this the most comprehensive showing of the 
artist's works to be found in the world. Since 
Iiiness is coming to be recognized as the greatest 
American landscape painter, and, in fact, one 
of the foremost landscape painters of the 
nineteenth century, the historic value of Mr. 
Butler's generous gift can readily be seen. 

The collection presented by Mr. Butler 
includes the following canvases: 
I — "After a Summer Shower," dated 1894. 

T. B. Clarke collection, 1899. 
2— "Mill Pond," dated 1889. T. B. 
Clarke collection, 1899; Paris ex- 
hibition, 1900; Chicago world's 
fair, 1893. 
3 — "Home of the Heron," 1893. 
4 — "Path Through the Florida Pines," 
dated 1894. T. B. Clarke collec- 
tion, 1899. 
5 — "Threatening," dated 1891. T. B. 
Clarke collection, 1899; Chicago 
world's fair, 1893. 
6 — "Autumn Woods." 
7 — "Landscape and Sunset," 1887. 
8 — "At Night," dated 1890. 
9 — "In the Valley," dated 1893. 
IO — "Sunset in the Valley," dated 1890. 

T. B. Clarke collection, 1899. 
11 — "Moonrise," dated 1891. 
12 — "Landscape near Montclair, N. J." 

1894. 
13 — "Late Afternoon " (sketch). 
14 — "Evening Landscape," 1890. 
15 — "Delaware Valley." 
16 — "Twilight in Italy," 1874. 
1 7 — "Summer in the Catskills," dated 1 867. 

W. T. Evans collection, 1900. 
!8 — "Pompton River," dated 1877 (sketch). 



PURCHASES BY THE FRIENDS OF 
AMERICAN ART. 

Since the January Bulletin, in which the 
purchase of eight pictures by the Friends of 
American Art was reported, the Friends have 
presented eight additional paintings and five 
etchings. 

The paintings include a large canvas, strong 
in light and shade and positive in color, by 
George Elmer Browne; the title is "The 
Port Douarnenez, Brittany ;" the subject, 
fishing boats with red sails crowded in a har- 
bor, and viewed under sun and shadow at 
close range. From the exhibition of works 
by Arthur B. Davies was purchased the 
mystical and poetic "Maya, Mirror of Illu- 
sions.' ' Three figure studies of women, very 
different in manner, are included : a charac- 
teristic and minutely finished " Lady in Green 
and Gray," by Thomas Dewing; a study in 
color and values called "Against the Light," 
representing a young woman in profile against 
a window, by Childe Hassam; and a vigorous 
standing figure, "Young woman in Black," 
by Robert Henri, From the Johansen ex- 
hibition the Friends selected a Venice picture, 
high-keyed yet gray in quality, called "Piazza, 
San Marco." A low-toned landscape with 
sunlit clouds by William Keith, entitled " A 
Coming Storm," and a golden gray "Hill 
Top," by J. Francis Murphy, completes the 
list. 

The etchings, all purchased from the exhi- 
bition of American Etchings gathered by the 
Chicago Society of Etchers, are the following : 
"Burning Ghats, Benares," by George Wal- 
ter Chandler; "Winter in Luxembourg Gar- 
dens," by Lester G. Hornby; "Laughing 
Dot," by William Levy; "The Whaler," 
by F. W. Raymond; and " Peretola," by 
Ernest D. Roth. 



